VAZHAKUNNAM AS A DRAMATIST

abduction by Arjuna) finds a dramatic form in Malay al am, in the
hands of the master dramatist Vazhakunnam. He has re-struc-
tured the drama, by changing the Arjuna - Subhadra wedding into
the status of an arranged marriage.

The innocence ofKasyapa, the confidential nature of Arjuna's
plans, Balarama's oral merit certificate for the pseudo-sannyasin
Arjuna, and the relevant talks of Pradyumna, Samba etc find
place in appropriate contexts. Lord Krishna's tricks are striking.
It seems clarified when he sends his own sister to Arjuna, dis-
guised as a sannyasin, recommending him to be the apt person to
shower blessings on her.

Arjuna and Subhadra are seen representing their love for
each other. An intimate friend of Subhadra, Ganga by name, only
enhances the love affair. The verses found often add to the
beauty of the drama.

Vazhakunnam5 s skill in dramatic art stand projected towards
the last portion of the drama, when he introduces the arrival of
Devaki, the mother of Subhadra, and Rukmini, her sister in law.
The development of these characters changes the direction of the
play considerably. Subhadra's so called abduction by Arjuna
tends to that of an arranged marriage, when Devaki herself projects
her choice Arjuna for Subhadra. Vazhakunnam purposefully avoids
a fight between the groom Arjuna and the bride's party.
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